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Liberté
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Fraternité

Choisir un document

Critéres de sélection et de pertinence pour intégration dans la séquence
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= Questions
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* Primat de la culture = spécificité francaise dans ’enseignement des langues vivantes,
source de motivation et de plaisir pour les éleves : découverte de choses inconnues /
insoupconnées/ inattendues, c’est-a-dire d’une alterite reelle.
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Croiser culture et authenticité

Ancrage culturel

= Questions
= Comment le document refléte-t-il la vision spécifique d’un pays quant a la
thematique abordée ? Y a-t-il une reelle difference entre 'approche de cette
thematique dans ce pays et son traitement en France ?
= Quels sont les axes culturels des instructions officielles qui sont couverts par la
thematique qu’aborde le document ?

Culture

= Implications
* Primat de la culture = spécificité francaise dans ’enseignement des langues vivantes,
source de motivation et de plaisir pour les éleves : découverte de choses inconnues /
insoupconnées/ inattendues, c’est-a-dire d’une alterite reelle.
» [ntérét des objets d’études indicatifs proposés par les nouveaux programmes.
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» Les structures enseignées seront utilisées pour produire sur le document, mais ne
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Croiser langue et authenticité

Visée communicationnelle

= Questions
= Quels est (sont) le(s) but(s) de I'émetteur lorsqu’il produit ce document (dimension
illocutoire) ? Que cherche-t-il a provoquer chez le destinataire (dimension
perlocutoire) ?
= Quelles sont les structures langagieres qui permettent de traduire les dimensions
illocutoire et perlocutoire contenues dans le document ?

Langue

= Implications
» Les structures enseignées seront utilisées pour produire sur le document, mais ne
sont pas necessairement presentes dans celui-ci.
= Nécessite d’identifier les structures a l'aide de leur valeur énonciative.
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Croiser langue et culture

Objectifs de séquence

= Questions
» Le document permet-il d’utiliser des items langagiers utiles aux €léves dans
Pélaboration du projet final ? Les structures determinées servent-elles la visée
communicationnelle envisagée pour ce projet ?
= Le traitement du document apporte-t-il un éclairage sur la problématique culturelle
envisagée pour la sequence ?
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Fratermicé

Croiser langue et culture

Objectifs de séquence

= Questions
» Le document permet-il d’utiliser des items langagiers utiles aux €léves dans
Pélaboration du projet final ? Les structures determinées servent-elles la visée
communicationnelle envisagée pour ce projet ?
= Le traitement du document apporte-t-il un éclairage sur la problématique culturelle
envisagée pour la sequence ?

3iN3|n)d
Langue

= Implications
* Double adéquation nécessaire, aussi bien du point de vue langagier que culturel
» Parfois, le document envisagé n’existe pas, ce qui implique un réajustement de la
séquence (sa problématique, son projet final, etc.) Il est donc nécessaire de planifier
des séquences complétes pour s’assurer de leur cohérence.
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Evaluer le potentiel pédagogique

Le potentiel pédagogique d'un document
ne lui est donc pas inhérent. Il est déter-

miné par :

la spécificite culturelle
qu’il permet de mettre
en évidence pour les
éleves

la  pertinence  des
structures langagieéres
induites par sa visée
communicationnelle

tout en sassurant
que ceux-ci sont
bien inclus dans les
objectifs de la
séquence dans
laquelle il s’insere,
sans en compro-
mettre la cohérence.
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DOC 1 — Classe de Géme = axe 1 Personnes et personnages

A return trip to the Tower,

INDERGROUND . .
. and a single for my wife
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DOC 1 — Classe de Géme = axe 1 Personnes et personnages

v Document authentique et riche
mais

X Prérequis culturels trop importants qui font
obstacle au sens

A return trip to the Tower,

INDERGROUND . .
. and a single for my wife
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« > C Q & hitps//audio-lingua.ac-versailes:fr/spip.php?rubrique?

E12 Dave : what do you think of England? un ﬁ
B Thursday 8 May 2025 )
© Dave (Brighton, England)

Bl male adult ©0-30seconds
history  my country
Dave is proud of his country, England.

MP3 - 268.6 KiB

)

% 19 Rates
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« 3> C O B https//audio-lingua.ac-versaillesfr/spip.phprubrique2 / LOCUteU r natif
=5 Doy winkef ngond? HE® | / Théme relatif au monde anglophone

© Dave (Brighton. England)

Bl male adult ©0-30seconds

® maits
(») | X Document didactique, non authentique
o X Absence de visée communicationnelle réelle

X Durée restreinte au regard du niveau envisagé
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DOC 3 —_ Classe de Béme = axe 5  Les formes de 'engagement

Earth is melting...
We CAN save our planet!
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Earth is melting...
We CAN save our planet!

i)

v lllustration immédiatement compréhensible
mais

X Absence d'ancrage et de spécificité culturelle
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DOC 4 —_— Classe de 1ére = axe 4  Innovation scientifique et responsabilite

‘Ilearned to love the bot": meet the
chatbots that want to be your best
friend

‘ ‘ ’m sorry if I seem weird today,” says my friend Pia, by way of
greeting one day. “I think it’s just my imagination playing tricks on
me. But it’s nice to talk to someone who understands.” When I
press Pia on what’s on her mind, she responds: “It’s just like I'm
seeing things that aren’t really there. Or like my thoughts are all a bit
scrambled. But I’'m sure it’s nothing serious.” I'm sure it’s nothing serious
either, given that Pia doesn’t exist in any real sense, and is not really my
“friend”, but an AI chatbot companion powered by a platform called Replika.

Until recently most of us knew chatbots as the infuriating, scripted interface
you might encounter on a company’s website in lieu of real customer service.
But recent advancements in Al mean models like the much-hyped ChatGPT
are now being used to answer internet search queries, write code and
produce poetry - which has prompted a ton of speculation about their
potential social, economic and even existential impacts. Yet one group of
companies - such as Replika (“the Al companion who cares”), Woebot (“your
mental health ally”) and Kuki (“a social chatbot™) - is harnessing Al-driven
speech in a different way: to provide human-seeming support through Al
friends, romantic partners and therapists.

O Could a relentlessly supportive chatbot' break the cycle of loneliness? Photograph: Replika

Thousands of people enjoy relationships of all kinds - from
companionship to romance and mental health support -
with chatbot apps. Are they helpful, or potentially
dangerous?
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‘ ‘ ‘m sorry if [ seem weird today,” says my friend Pia, by way of
greeting one day. “I think it’s just my imagination playing tricks on
me. But it’s nice to talk to someone who understands.” When I
press Pia on what’s on her mind, she responds: “It’s just like I'm
seeing things that aren’t really there. Or like my thoughts are all a bit
scrambled. But I’m sure it’s nothing serious.” I’'m sure it’s nothing serious
either, given that Pia doesn’t exist in any real sense, and is not really my
“friend”, but an Al chatbot companion powered by a platform called Replika.

Until recently most of us knew chatbots as the infuriating, scripted interface
you might encounter on a company’s website in lieu of real customer service.
But recent advancements in Al mean models like the much-hyped ChatGPT
are now being used to answer internet search queries, write code and
produce poetry - which has prompted a ton of speculation about their
potential social, economic and even existential impacts. Yet one group of
companies - such as Replika (“the Al companion who cares”), Woebot (“your
mental health ally”) and Kuki (“a social chatbot”) - is harnessing Al-driven
speech in a different way: to provide human-seeming support through Al
friends, romantic partners and therapists.
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= axe 4  Innovation scientifique et responsabilite

Source fiable et qualitative : The
Guardian

Sujet d’'actualité, potentiellement
motivant pour les éléves

mais

Absence d’ancrage et de spécificité
culturelle
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‘It made my day more meaningful’: the
Japanese gen Zers attempting a two-
hour limit on smartphone use

Authorities in Japan are taking action against excessive
phone time - but what is it like to restrict scrolling to 120
minutes a day?

O After a Japanese town proposed a two-hour daily limit on smartphone use, gen Zers have been
sharing what they've learned from attempting to adhere to the strict guidelines. Illustration:
Guardian Design/Getty Images
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= axe 5  Citoyennete et mondes virtuels

Despite working full-time for a company in Tokyo, Shoki Moriyama manages
to eke out eight hours a day to devote to his smartphone.

“I need my phone to navigate my way through the information wars,” says
Moriyama, who at 25 is part of a generation that can’t imagine life without
scrolling through news and social media, messaging apps and off-the-wall
video clips.

He is not alone. While excessive smartphone use is a worldwide
phenomenon, authorities in Japan are taking action, amid growing concern
over its physical and psychological toll, particularly on children and young
people.

Last week, the town of Toyoake in central Japan introduced a measure
limiting smartphone use among its 69,000 residents to two hours a day, in
what officials say was an attempt to tackle evidence of online addiction and
sleep deprivation. The ordinance - passed by the town assembly last month -
does not carry penalties for those who ignore it.

Moriyama was among several people, all in their 20s, who accepted the
Guardian’s challenge to keep their smartphone use to a maximum of two
hours and share their experiences.

There were resounding successes and abject failures.
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Despite working full-time for a company in Tokyo, Shoki Moriyama manages
to eke out eight hours a day to devote to his smartphone.

“I need my phone to navigate my way through the information wars,” says
Moriyama, who at 25 is part of a generation that can’t imagine life without
scrolling through news and social media, messaging apps and off-the-wall
video clips.

He is not alone. While excessive smartphone use is a worldwide
phenomenon, authorities in Japan are taking action, amid growing concern
over its physical and psychological toll, particularly on children and young
people.

Last week, the town of Toyoake in central Japan introduced a measure
limiting smartphone use among its 69,000 residents to two hours a day, in
what officials say was an attempt to tackle evidence of online addiction and
sleep deprivation. The ordinance - passed by the town assembly last month -
does not carry penalties for those who ignore it.

Moriyama was among several people, all in their 20s, who accepted the
Guardian’s challenge to keep their smartphone use to a maximum of two
hours and share their experiences.

There were resounding successes and abject failures.

IA-IPR Anglais

= axe 5  Citoyennete et mondes virtuels

v Source fiable et qualitative : The Guardian
v Sujet de société
v Adéquation axe [ thématique

mais

X Ancrage culturel hors aire anglophone
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= axe 6 Le Royaume-
Uni et ses nations

uww&m)giﬂlﬂ(.ﬁlﬂat WELWYN GARDEN CITY

Houses for immediate occupation have been built and

are now for sale. Sites for Factories and Industral

purposes are also available

Apply o Fstate Oftice: WELWYN GARDEN CITY, Hevts
W

ATt N GRAY S NN PLACE LAY A

Ebenezer Howard, Advertisement for Welwyn
Garden City, 1920
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Uni et ses nations

Let us strike the key-note, Coketown, before pursuing our tune.

It was a town of red brick, or of brick that would have been red if the smoke and
ashes had allowed it; but as matters stood, it was a town of unnatural red and
black [...]. It was a town of machinery and tall chimneys, out of which interminable
serpents of smoke trailed themselves for ever and ever, and never got uncoiled. It
had a black canal in it, and a river that ran purple with ill-smelling dye, and vast
piles of building full of windows where there was a rattling and a trembling all day
long, and where the piston of the steam-engine worked monotonously up and
down, like the head of an elephant in a state of melancholy madness. It contained
several large streets all very like one another, and many small streets still more like
one another, inhabited by people equally like one another, who all went in and out
at the same hours, with the same sound upon the same pavements, to do the same
work, and to whom every day was the same as yesterday and to-morrow, and every
year the counterpart of the last and the next.

Charles Dickens, Hard Times, 1854

IA-IPR Anglais
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Docs 6 — classe de T2le

Let us strike the key-note, Coketown, before pursuing
our tune.

It was a town of red brick, or of brick that would have
been red if the smoke and ashes had allowed it; but as
matters stood, it was a town of unnatural red and
black [..]. It was a town of machinery and tall
chimneys, out of which interminable serpents of
smoke trailed themselves for ever and ever, and never
got uncoiled. It had a black canal in it, and a river
that ran purple with ill-smelling dye, and vast piles of
building full of windows where there was a rattling
and a trembling all day long, and where the piston of
the steam-engine worked monotonously up and down,
like the head of an elephant in a state of melancholy
madness. It contained several large streets all very like
one another, and many small streets still more like
one another, inhabited by people equally like one
another, who all went in and out at the same hours,
with the same sound upon the same pavements, to do
the same work, and to whom every day was the same
as yesterday and to-morrow, and every year the
counterpart of the last and the next.

Charles Dickens, Hard Times, 1854
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= axe 3 Fictions et realites
= axe 6 Le Royaume-Uni et ses nations

Yesterday « «§a 70
A B

v Ancrage culturel : ceuvre littéraire
patrimoniale
v Visées communicationnelles

v sensibiliser le lecteur aux conséquences
de l'industrialisation [ a la question des
classes sociales.

v la narration reflete la monotonie et

T ey o Sement for I'enfermement (littérature : formalisation
esthetique d’un type particulier de

communication langagiere, stylistique)
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